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“Rob’s death has caused a
great deal of sadness, both
to his beloved family and to
his many colleagues and
friends who adored him.
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Welcome  to the 
Robert Poulton Foundation
Gala Launch Concert  

ur friends and colleagues have kindly offered to give freely
of their talents in order to make this happen, and I feel

extremely privileged to be here to enjoy what I know will be a
wonderful evening, filled with singing, love, and laughter from
an incredibly talented cast of professionals.

I would now like to tell you a little about our charity and its
inception: 
At 9.30am on October 31st 2012 my life changed forever. My
beloved husband, and father of my two boys had been tragically
killed in a road accident the previous evening. I was not informed
until morning. 

Rob and I had met at the Guildhall School of Music and, for me at least, it was love at
first sight. He became my 21st birthday present, and for the next 30 years he was my
best friend and confidant. We were inseparable. 

Rob was an exceptionally talented man, who made singing sound easy. He was not only
able to reduce the most challenging of audiences to tears with the timbre of his
mellifluous baritone, but he could also evoke intense laughter with merely the lifting of
an eyebrow, or the twinkling of an eye. And my goodness did those eyes twinkle!
When he sang, it made you feel good. Life in the industry however, is not always as it
seems from the outside. Audiences are usually not aware of the dedication and sacrifice
that becomes part of an opera singer’s existence. Whilst a successful role can reward
you with pleasure as intense as no other, there are inevitably also times of self doubt,
loneliness and instability, which are experienced from time to time by most freelance
opera singers, and indeed their families. Quite understandably, in an industry that is
fraught with insecurity and competition, tempers occasionally do get frayed, and life
can sometimes be extremely difficult. 

The outstanding thing about my husband however, was that he genuinely cared about
others; he was a man of great integrity, who always sought to do his best when sharing
his God given talent. As his family what makes us most proud is the fact that Robert
Poulton really was the kindest man one could ever wish to meet. He maintained his
integrity throughout his life, even to its end, and I find it impossible to think of him
without smiling.  

When I think of him I am also filled with an instant warm glow, which after some
consideration, I believe that I can only identify as ‘love’. This is not just the enduring
love that created two beautiful children, but a love which many of his friends and
colleagues will recognise. Robert Poulton was love; he lived it, he breathed it and
exuded it in bucketfulls, with every gut wrenching bellow of his Falstaffian laugh. 
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There has been such great sadness at his passing, and I feel strongly that it is now my
responsibility to ensure that his love endures and continues to flourish. I feel very
grateful and extremely privileged that I am surrounded by a whole community of
friends, family and colleagues who understand and share my vision. Without them,
none of this would be possible, and indeed surviving the last 23 months would have
been unbearable without them. For this I thank you all from the bottom of my heart. 
In launching the Robert Poulton Foundation, it is my aim to share and ignite a love of
community based singing. Having worked with singers of varying standards and ages
myself for many years and I know that this is greatly needed. Rob was the embodiment
of singing, and its ability to change lives for the better, in a world that can often be
challenging. I very much want his name to be remembered, and would like his ethos
and his integrity to be shared and enjoyed by future generations.  

It is therefore my great pleasure to announce that the
Foundation’s first project, the Robert Poulton
Community Choir will launch in January 2015 at 
St Wilfrid’s Hospice in Eastbourne. Built by the
community for the community, the hospice actively
encourages the public to come in and experience 
St Wilfrid's for themselves. The choir will aim to
enrich the lives of those directly involved with the
hospice and also to help forge wider community
links.  

Our second project intends to bring singing into
Primary Schools via specialist vocal teachers. Our
Education team has already started work on a multimedia
educational programme, which aims to teach whole
classes to sing with joy and enthusiasm. We intend to
launch this project in London in September 2015, and
are hoping to expand into other areas of the 
country soon. 

Finally, I firmly believe that when life ceases, it does
not have to be the end of everything that we knew
and loved. Every day the boys and I feel surrounded
continually by the warmth of the love that Rob and I
shared. I believe that his love is here this evening too,
and that it will be there in St Wilfrid’s Hospice in January,
and in the London Primary Schools in September. 

Thank you so much for coming this evening
and for supporting Rob’s legacy. 

RPF
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Ralph Vaughan Williams: Serenade to Music 
(words: W. Shakespeare)

Mary Hegarty (Isabel Baillie)
Rebecca Evans (Stiles Allen)
Kathryn Harries (Elsie Suddaby)
Rebecca Caine   (Eva Turner)  

Heather Shipp (Margaret Balfour)     
Yvonne Howard (Muriel Balfour)
Lucy Schaufer (Astra Desmond)
Susan Bickley (Mary Jarred)  

Conductor: Stephen Barlow

Leoš Janácek: Jenufa 
(words: L. Janáček) 

Kostelnička’s Aria (Act II)

Kathryn Harries (Kostelnicka)

Mairzy Doats (Milton, Drake and Livingston, arr. David de Warrenne)
Bridge Over Troubled Water (Paul Simon, arr. David de Warrenne)

Trinity Boys’ Choir
Music Director: David Swinson 

Pyotr Ilyich Tchaikovsky: Eugene Onegin 
(words: P. Tchaikovsly & Shilovsky, after Pushkin)

Prince Gremin’s Aria (Act III) 

Brindley Sherratt (Prince Gremin) 
(translation B. Sherratt/R. Poulton)

Carole King: You've Got A Friend
Bob Crewe & Bob Gaudio: Can’t Take My Eyes Off You

St Christopher's Community Choir
Music Director: Tamsin Dives
Piano: Giorgos Tsiris

Amanda McBroom
(words A. McBroom and G. Hunt)

Errol Flynn

Lucy Schaufer
Cello: Zoë Martlew  
Piano: Christopher Glynn  

Giusepe Verdi: La traviata 
(words: F.M. Piave, after A.Dumas)

Libiamo ne’ lieti calici (Brindisi, Act I)
Wynne Evans (Alfredo Germont)
Rebecca Evans (Violetta Valéry)

Chorus

Adrian Thompson  (Parry Jones)   
John Graham-Hall  (Heddle Nash) 
Wynne Evans (Frank Titterton)  
Christopher Gillett (Walter Widdop)                

Brindley Sherratt  (Harold Williams)          
Peter Hall (Norman Allin)
Jonathan Best (Robert Easton)   
Robert Hayward     (Roy Henderson)                

č
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Janáček

Tchaikovsky

McBroom

Verdi (La traviata)

Vaughan Williams
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GRAND AUCTION in aid of the 
ROBERT POULTON FOUNDATION
Get bidding!!! (Items donated can be found on a separate sheet)

P R O G R A M M E

Vincenzo Bellini: Norma 
(words: F Romani)

Sediziose voci... Casta Diva (Act I)

Yvonne Howard (Norma)
Chorus

Alan Jay Lerner: Gigi 
(words: F. Loewe)

I remember it well 

Louise Crane (Madame Alvarez)
Ian Belsey (Honoré Lachaille)

William Balfe 
(words: A. Tennyson)

Come in to the Garden Maud

Adrian Thompson

Giuseppe Verdi: Falstaff 
(words: A. Boito) 

L'onore! Ladri (Act I)
We're converted, We've reverted (Act III)
Life is a burst of laughter (Act IV) 
(translation by kind permission of Amanda Holden)

Robert Hayward (Falstaff)
Rebecca Caine (Alice Ford)
Susan Bickley (Mistress Quickly)
Wynne Evans (Fenton)
Rececca Evans (Nanetta)
Yvonne Howard (Meg Page)
Peter Hall (Ford)
John Graham-Hall (Dr.Caius)
Adrian Thompson (Bardolfo)
Brindley Sherratt (Pistolo)
Chorus

Piano Accompaniment: Duncan Williams  
Music Director: Stuart Stratford

INTERVAL (30 Minutes)

Hosted by
John Graham-Hall

Bellini

Lerner

Balfe

Verdi (Falstaff)



6

Will and Tom Poulton lead a series of
tributes to their father Robert Poulton 

here are not enough
pages in this

programme to fully explain
what a wonderful, caring
and funny father our Dad
was. I can remember that
my Dad wasn’t a quiet man.
Like my father before me,
I’m a goal keeper for my

local football team. Much to my embarrassment, I remember Dad's booming voice carrying
across the football pitch, followed by the roar of laughter from the other parents. I also
have many happy memories of playing cricket and tennis with Dad. Always the big Kid,
sometimes he wanted to play more 
than me. Will

From a young age I called Dad my ‘pal’. We shared his sense of humour, and I will always
have fond memories of sharing jokes and quoting ‘Austin Powers’ with him. I also feel that
it is important to remember the deep, spiritual and caring side of my Dad. He was a huge
support and a wonderful role model. Tom

We are so proud that the love and care that our father exuded will live on through the Robert
Poulton foundation. We feel that it’s important to recognise the work that Mum has put into
this wonderful cause, and we are hugely grateful to the many generous people that have,
and will continue to, make the spirit of such a wonderful man continue to touch people in
the future.

Thinking about Rob Poulton’s legacy to all who worked with him, to me as a long time friend and
colleague, and to others, I’m torn between focusing on the extraordinary grasp he had on a plain
but never less than complex understanding of musicality and his vocal mastery and
professionalism, or his warmth, humour, insight and simple love of people and life itself. Both of
course inform the art of a truly thorough practitioner and interpreter.  

Firstly, he wore the cloak of professional mastery lightly. Indeed it was sometimes invisible, as he
seemed so naturally to inhabit that complex world of vocal, musical and dramatic choices which
are the scaffolding of a professional opera singer’s work. But all were aware of his right to be so
naturally commanding. We worked together on three productions of
Verdi’s Falstaff over 25 years, and it occurred to me when we were both
much younger that he was unassailably a true conductor’s dream. He was
an actor and singer to be trusted, who knew how to trust and when to
doubt, and utterly reliable. On stage he could be both dreadfully
seductive, and seriously frightening, such was his flexibility and intent.  

Secondly, his free-thinking nature broke all the barriers which can create
exclusivity. To see him arriving at rehearsal, clad in cycling helmet on his
fold-up bicycle with the very devil of a smile upon his easily malleable
features spoke of just the kind of independent, clever and affectionate
artist who infects the rehearsal room so effortlessly.  His appallingly
effective sense of humour was also completely reliable. He was a true
artist, a true friend, quite some polemicist and mimic, and unforgettable.  

Stephen Barlow 

T
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Rob was a man who lit up any room he entered. I can’t
remember him without seeing him throw back his head
and roar with laughter so genuine I have to smile even
now. He took such joy in everything on-stage and off,
and the roles I remember him in most clearly all
personify his infectious, cheeky delight – Magnifico in
the gloriously daft Comediants’ Cenerentola, Falstaff,
Leporello…  He was a man who made my heart smile –
mine, and that of every member of every audience. We
love and miss you, Rob, and through your Foundation
we go into the world to spread the happiness that was
the cornerstone of your personal and professional life.    

Laura Canning, Houston Grand Opera 

Rob arrived in my life with Andrew Shore's guarantee: “A fine voice and an excellent actor.
Altogether a very worrying young man”. The occasion was Richard Jones's production of
Prokofiev's Love for Three Oranges. Rob would be replacing Shore in the role of Leander which
Andrew had made his own, walking off with all the best reviews, so not an easy act to follow. But
from the moment Rob lurched on stage with his own version of Shore's creepy, pelvic wiggle, his
deadpan expression interrupted, as always, by his perennial, irrepressible twinkle, I had to fight
to stop myself corpsing. 

On and off stage, Rob was always a joy to be with, hilarious but at the same time thoughtful, and
sensitive to fakery and bullshit which he saw and cut through wherever he came cross it. I last
saw him after his performance of Don Carlo in La forza del destino where one heard his wonderful
voice coming into its own. We talked about having dinner soon after, but that was not to be. One
of my favourite people, he lives on in all of us whose lives he touched and enhanced.

Mark Glanville 

Rob was  part of the Garsington Opera family. His performances from obscure Haydn and Rossini
operas to Leporello and the title role in Falstaff gave us all such pleasure and enjoyment. He was
an exceptional artist who made these roles his own with intelligence and wonderful stage
presence. His comic timing was legendary; the memory of him and Brin Sherratt both with
‘broken legs’ (one staged, one real) in Barbiere will last for ever! 

It was always an honour to work with him;  he was a talented, caring, thoughtful and generous
colleague. His laughter and sharp wit was infectious. Always thinking about others, he had a gift
of making us all feel special. He is sorely missed by us all.

Susan Hamilton, Garsington Opera

Rob was the kindest, funniest and most
generous of men. He regularly sang at my
charity concerts and on one occasion,
whilst gazing sweetly into my eyes during a
duet, pressed a luke-warm cocktail sausage
into the palm of my hand! Rob would have
been astonished to realise just how much
he meant to all his friends and colleagues.
He was a wonderful singer and actor and he
is much missed by everyone who had the
good fortune to know him. At the very
heart of Rob's life were Philippa, Tom and
Will - he loved them absolutely and would
be so proud of all they have achieved. 

Kathryn Harries
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Rob Poulton was the opera singer’s opera singer. In all my years in the profession I don’t think I
have met anyone who was so liked and admired. Admired for the honesty, energy and sheer
entertainment value he brought to his work. But I think Rob’s most remarkable quality was that he
was universally (and I mean universally) liked. If a cast list said Rob was going to be in a show, you
knew you were going to have a lot of fun. 

There is a laconic note in
the production book from
the 1992 Glyndebourne
Peter Grimes in John
Ramster’s hand (John was
assisting Sir Trevor
Nunn).  The rehearsals
were lengthy, and Sir
Trevor had a rather
organic approach to
blocking the opera – it
was one of those “offer
me something and I’ll
decide whether or not to
use it” shows.  I gather
John’s production note
runs as follows: “At this
point Messrs Opie, Poulton and Graham-Hall all head for downstage centre”. OK, no doubt we
were competing for the limelight. But Alan Opie and I were probably also listening to the latest
observations of Richie Benaud, the cricket commentator, as delivered in Rob’s faultless imitation.
There was one cast member, we’ll call her Shirley Temple, who wasn’t always one hundred per
cent musically accurate with her delivery of Britten’s notes. Richie would say in his very dry way,
but sotto voce: “Shirley Temple has lost it completely”.  

Rob and I were singing Ned Keene and Bob Boles in that show. But in addition, Rob was covering
Balstrode (what a tragedy that the world never heard him sing this) and I was covering Grimes.
There was a memorable cover run in front of The Management, in which we were both hoping to
get them to take us seriously in these big roles, and one of the scenes we were having a go at was
the Storm Duet at the end of Act One, Scene One. I was busy mending my fishing net with a
shuttle (a bit like a huge darning needle), and it got caught in my woolly fisherman’s jumper. 
I spent the entire scene trying to disentangle myself. Rob was trying to do justice to “your boy
was workhouse starved – maybe you’re not to blame he died”, and all he could manage was a
series of suppressed giggles. Likewise yours truly was helpless with mirth, and quite unequal to
Grimes’s great cry of “Picture what that day was like, that evil day”. A shame for both our
careers, but worth every failed top note. 

If I had to choose one role he made his own, I suppose it would have to be Natty Ned Keene -
because of his dapper appearance this is how he was universally known. There was a prop in that
same Glyndebourne show which was something like one of those mushroom-shaped things you
use for darning socks.  Written on it, by way of identification, were the words “Natty Ned’s
Knocker” – he used it so that when, backstage, he rapped on the door of Grimes’s hut, Britten’s
written-out rhythm could be heard by the audience. It was the same scene in which Swallow and
the Rector have the following exchange: “Was this a recent landslide?” “Yes.” “How deep?” “Say
forty feet.” Needless to say Rob, followed by the rest of the cast, obeyed Swallow’s instruction,
and said “forty feet”. 

But for me the best thing I ever saw and heard him do was his seedy, vain Athlete in Richard
Jones’s 2002 production of Lulu at ENO, mercifully preserved for posterity in a Chandos
recording.  Listen to Rob’s Prologue for a lesson in beautifully observed characterization, matched
with terrific singing and stunning delivery of the text. And that show contained my favourite of all
the scenes I played with Rob – a dyspeptic exchange of dialogue between the two of us, rivals for
Lulu’s affections, in which I felt as “in the scene” as in anything I have ever done. Rob’s delivery
of text was magnificent. Sometimes too magnificent. 

”
“Rob’s delivery of text was magnificent. 

Sometimes too magnificent.... 
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In the Act Four Finale of Figaro at ENO in 1993, Rob’s Count, frustrated at not being able to
confront Figaro in flagrante delicto with The Countess, said all too clearly  “I have come without
my weapon”. The unmistakeable double-entendre was worthy of Benny Hill. I suppose I have
performed this opera, very occasionally, with creamier-voiced Counts. But Rob was one of the
most dramatically convincing, and beyond a shadow of doubt the funniest. 

I never saw him do Scarpia, or Falstaff, or any other of
the great roles towards which he was always moving.
But the last time we were in contact was when I asked
him to fix a ticket for my daughter Emily to hear Tosca
in Edinburgh. He was, of course, far more interested
in asking about Emily than in telling me about his
Scarpia. But underneath that unselfishness I sensed a
real pride that he was at last being taken seriously in
this repertoire. I meant to go and hear it myself, but
somehow I didn’t find the time. But it didn’t matter,
did it? He had another fifteen years of these roles
ahead of him, didn’t he? If only. 

Fate is so cruel. We, Rob’s colleagues, have no right to lay claim to the devastation wrought in the
lives of his family by the appalling tragedy of his death.  But I can say with my hand on my heart
that I loved him, as did we all. I particularly remember one weekend in a foreign city, not many
years ago. Rob and I had both been prevented from going home by snow, and by a particularly
intransigent management. We spent the weekend closeted in each other’s apartments, drinking
red wine and eating chilli con carne. The hilarity we derived from that situation, and the merciless
imitations Rob did of those who had forbidden us to leave, more than made up for our
disappointment.  

What more can you ask of a colleague than that he should be brilliant at his job, and a truly
wonderful person to be with? I miss you, Rob.
What more can you ask of a colleague than that he should be brilliant at his job, and a truly 

John Graham-Hall

As has been said many times over the last couple of years, Rob was a truly wonderful man, deeply
talented, complicated, hilarious, caring, thoughtful, loved by all around him and someone who
had the generosity to love back. This is not the time for mourning Rob - this is the beginning of
something wonderful in his name that deserves to live on, just like his memory. Please support
the Foundation as generously as you possibly can and help to keep those naughty eyes twinkling.
It’s a wonderful cause and deserves all our support, not just today, but forever..

Peter Hall

Rob was masterful at bringing us all down to the ground and uncovering the joy and fun of the
operatic world. That is not to say he was not a serious artist, because he was in every sense of the
word. He worked at his craft. He polished his acting and singing like a demon and then at the end
delivered stage work few could emulate. 

Those who joined the Guildhall family soon discovered how Rob could lift rehearsals. During opera
excerpts Rob and I delighted in sharing the role of ‘Panties’ in the Trojans while another famous
young bass had ‘Noballs’. This ability was transferred into his professional work to great effect.
Never one to shirk a challenge, my favourite moment was during a Lulu rehearsal with Richard
Jones and Linda Dobell. Endeavouring to keep the story clean as possible, as Rob stood at the
front of the rehearsal room in a disgusting raincoat making light of Berg’s most complex music,
Rob decided to investigate himself  inside of the raincoat with his hand! After the scene, Linda
questioned the technique Rob adopted. His reply halted the rehearsal for some time and is
unprintable but it was genius. 

This is Rob, a great singer, a great actor, a loving human being, just a great man. 

Robert Hayward
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“Yes Miss!” or “Yes Matron!” Rob would say when I was in serious mode trying to give notes.  
He would affect his best chastised and earnest look, but in such a way as just to bring on another
round of giggles. I still have the ingrained laughter lines from three lucky times directing him.  
In retrospect I’m amazed we actually got any work done, but we absolutely did. He was capable of
switching out of the mischievious mode when it mattered and delivering cracking performances
full of nuance and sensitivity. When I moved to Scottish Opera, he was one of my very first casting
appointments and my colleagues adored him. One of my greatest regrets is that I bailed out of a
Sunday cycle ride with him along the canal paths of Glasgow – what I wouldn’t give to have that in
the memory bank now.   

Elaine Kidd, Scottish Opera

On 30 October last year the company was
shocked to hear of the tragic and untimely
death, in a car accident, of Robert Poulton, who
at the time was scheduled to perform the role of
The Gamekeeper in the Glyndebourne Tour
production of Rusalka the following evening in
Norwich.  

Robert followed the path of the archetypal
Glyndebourne young singer. On leaving the
Guildhall School of Music and Drama he joined
the Glyndebourne Chorus for the Tour in 1986,
where recognition of his gifts immediately led to
him being given understudy roles, progressing to
his Glyndebourne debut as Ramiro in L’heure
espagnole in the 1987 Tour and his Festival debut
as Kuligin in Kát’a Kabanová in the 1988 Festival,
rounding off the season as winner of the coveted
John Christie Award. Between 1987 and 2012 he
performed 17 roles for the company ranging
across Mozart, Verdi, Puccini, Debussy, Ravel, Wagner, Janácek, Britten and Birtwistle. 
Robert was a charming, affable, joyous and funny person: traits that were to endear him to
innumerable colleagues in the profession. Many a rehearsal was enlivened by his infectious sense
of humour. However, this warm and comic nature belied a serious, professional artist and
masterful actor, one who was meticulously prepared and intent on achieving the best possible
performance for himself. These gifts were admirably displayed as Golaud in the 1999 Tour Pelléas
et Mélisande, Mr Gedge in Albert Herring for the 2002 Festival and Minskman in Flight 2005, to
highlight a few. 

Robert Poulton was a kind, supportive and generous colleague. It was a fitting tribute to these
qualities that the 2012 touring company, through the instigation of the Chorus, sang a moving and
emotional performance of Fauré’s Requiem in St Peter’s Church, Norwich on 2 November 2012,
conducted by the Tour Music Director Jakub Hruša, with soloists Charlotte Beament and Mischa
Schelomianski.  

Steven Naylor 
Director of Artistic Administration, Glyndebourne
(Reprinted from Glyndebourne Festival Opera Programme Book, 2012, with permission)

Together with the whole ROH family I was shocked and deeply saddened at the news of Robert
Poulton's death.  He was a wonderful colleague blessed with a superb voice. He and I recently
worked together in Puccini's Gianni Schicchi, where we laughed all day long, and in Golden Story,
a Shakespeare music and drama event at which he sang a compelling Macbeth. Our sincere
condolences to his entire family for this most tragic loss. 

Sir Antonio Pappano, Music Director, The Royal Opera
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worked with Rob many times over the years, but one memory of him particularly sticks in my
mind. In February 2002 I was asked to jump in, at extremely short notice, to the run of Jonathan
Dove’s Flight at the Flanders Opera in Belgium. I arrived in Antwerp late in the afternoon, a couple
of hours before my first show, having driven up by car from Munich. Rob came over to the theatre
slightly earlier than usual to say hello, and as I walked around the stage reminding myself of the
staging he quietly walked across the set, put his arms around me and whispered in my ear,
“Thanks, Chris! Thanks, mate!” Then he strode off to the café in the foyer for his tea. It was a
simple gesture, but said with such glaring honesty that it touched me deeply. The rest of that run
we spent a lot of our spare time together, killing that spare time with long discussions about
singing, singers, music, staging, families, boilers.   

Underneath his down to earth image Rob was deeply intellectual and passionate, and I often
imagined what a wonderful teacher, coach, or mentor he would be for any young professional
singer who might study with him. But above everything was his deep humanity, which manifested
itself gloriously this man who loved his work, who loved the people he worked with, who always
gave of his best no matter what the circumstances, who always performed with honesty and
truthful integrity, who always considered it a privilege to be able to work as a musician. He was a
man of many talents and fine gifts, devoted to his wife and family. So I hope he can hear me when
I say, “Thanks, Rob! Thanks, Mate!”  

Kammersänger Christopher Robson

The career of Robert Poulton could be a compulsory study for singing students everywhere, as he
epitomised that often quoted, but too often forgotten, professorial advice:  "It's not just about the
voice, but what you do with it that counts.”

Unlike the overnight fame that today’s reality TV shows suggest is possible,  Robert chose the long
career road  of a craftsman and first deployed his young, fine baritone in the chorus at
Glyndebourne, where his insightful assumptions of cameo roles brought him notice and earned
him the George Christie Award.  He then embarked on a freelance career in a variety of roles with
Scottish Opera, perhaps most notably in the World Premier of  Weir’s The Vanishing Bridegroom'
and soon after English National Opera recognised his exceptional versatility as a singer/actor by
casting him as Gunther Götterdämmerung and a delightfully scheming Don Alfonso Così fan tutte .
By his mid-forties Robert had achieved the UK opera 'Grand Slam': at WNO with his ebullient Don
Magnifico La Cenerentola, at Opera North with an aristocratic Germont La traviata and with his
ROH debut which led to many invitations from this house.  

In recent years he was fast becoming established in the international arena with appearances in
France, Germany, the Netherlands, Austria,  Italy,  New Zealand and the USA, but I shall remember
him best back at Scottish Opera last year for his brilliantly studied Scarpia. A great artist and a
wonderful human being, whom it was a privilege and a pleasure to represent.

Athole Still
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Making Waves 
The last time I met Rob was by complete chance.  Our respective families decided to go to West
Wittering Beach on the very same day and at the very same time and in fact we were sitting about
ten meters apart on the same area of the beach before we noticed each other!

Rob was fantastic with my little boy Mark, pretending to be a cross between a crocodile, a
submarine and the Loch Ness Monster and constantly diving in the water to make huge waves to
try and sink a small inflatable dinghy that belonged to his son, William. We had wonderful time
and at the end of the afternoon, William and Rob very kindly gave Mark the dinghy as it was
getting a bit small for William.

We still have that boat. It has now travelled with us everywhere. It has been to Miami, Sardinia
and even Russia and every time we use it we always refer to it as Rob's boat and my son always
remembers “that funny man – who pretended to be a monster and all the time splashed me”.

In the same way those summer waves splashed my
son in August 2012,  warm waves are still coming
from the enourmous splash that was the life of
Rob Poulton and are still radiating out in all
directions to touch thousands of people. These
memory waves have no concept of distance or
time and just when the ripples of one splash of
Rob are fading, another huge splash will be
remembered and the waves of joy and humour will
once again soak us.

Let us be glad and relish when we least expect it
to be moved by these waves that our continuing
to radiate from that beautiful man and long may
his influence be felt by all of us until the end of
our days.

Stuart Stratford

Rob arrived at Glyndebourne in 1986, not that
long after me. Immediately I recognised that he
was a wonderful guy, regardless of his musical and
vocal talents. He had a way of attracting
everyone, except that suggests it was conscious
behaviour, and it was absolutely not. People just
liked him very much. 

He was a star in the Glyndebourne Chorus from
1986 to 1988, understudying roles and performing
small roles on Tour and in the Festival, winning
the Esso GTO Award in 1987, and the top
Glyndebourne prize, the John Christie Award in
1988. His first big break came on the Tour in 1989
when he performed the title role in Le nozze di Figaro, with huge charisma and charm. I remember
he agreed, typically and unselfishly, to sing in a small charity concert with Alison Hagley, his
Susanna in 1989, which my mother was putting on for the Pilgrim’s Hospices. You can imagine the
two of them brought the house down. 

Rob enhanced every cast and every opera he was in, through his sense of fun and good nature as
well as his outstanding performing ability.  All these characteristics were in abundant display in his
performances at Glyndebourne of Birtwistle’s The Second Mrs Kong.  

I was sad that after I left Glyndebourne in 1998 Rob and I didn’t work together again. I saw him
from time to time of course and now, like us all, how I miss him. 

Anthony Whitworth-Jones, Glyndebourne 1981-1998
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I was lucky enough to have known and worked with Rob from his early days in the Glyndebourne
Chorus until just before his tragic passing and often understudied him or shared roles in operas as
diverse as La traviata and The Second Mrs Kong. And diversity was indeed one of his greatest
attributes whether on or off stage. Always great fun to be with, he also took the end result of his
work extremely seriously, and it was the combination of these attributes that gained everyone’s
admiration and respect, from stage crew to prima donna. He always had time to discuss angles of
interpretation and made everyone comfortable by sharing his knowledge and experience. I wish
the Foundation every success in its continuing projects – a fine legacy for a lovely person.

David Ashman

The Royal Albert Hall was deeply saddened to hear of the death of British baritone Robert Poulton.
He appeared at the Royal Albert Hall on a number of occasions, most recently in the 2012
production of Aida as Amonasro. 

He had previously performed here at the BBC Proms in 1986 alongside Nigel Robson and the Nexus
Opera, as Lionel Friend conducted Britten’s Curlew River. He returned to the Proms 11 years later
in September 1997 as the main solo performer at the Junior Prom, performing with the BBC
Concert Orchestra and New London Children’s Choir.

Promoter Raymond Gubbay, who presented the 2012 production of Aida, has paid
tribute, saying: “The baritone Robert Poulton, who has died in a car crash,
sang many times at the Royal Albert Hall, most recently as Amonasro in
Aida earlier this year. A wonderful singer, a warm-hearted and generous
colleague and a great team player, he will be greatly missed.

His performance in Aida was captured in the Sky Arts recording taken
at the time, which will act as a reminder of what a very fine artist he
was. Our deepest thoughts are with his family at this sad time”.



14

Artist’s Biographies

Ian Belsey

Born in Bromley, Ian Belsey is one of the world’s leading performers in light
opera, particularly in the works of the Gilbert & Sullivan Savoy Operas. He
studied at the RAD, the GSMD, and at the RCM, both in the Opera School and as
a Post Graduate. An all round entertainer, Ian is in demand to appear on the
musical and concert stage, either as a performer or involved in staging and
choreographing productions, as well as coaching singers and actors in vocal
technique. He has appeared at every major theatre and concert hall in the United

Kingdom as well as France, Germany, Holland, Spain, New York, Bermuda, the Far East, as well as a
number of cruise liners. 

His repertoire of opera is substantial, and he has specialised as a lyric baritone in the bel canto
repertoire, as well as playing many character roles in opera. In addition to appearing in all of the
Gilbert & Sullivan operas he has the distinction of playing Captain Corcoran HMS Pinafore more times
than any artist in history.  He has also appeared with Welsh National Opera, D’Oyly Carte Opera
Company, English Festival Opera, Kentish Opera, Pimlico Opera, New London Opera Players, The
Covent Garden Festival, and the Northern Sinfonia, as well as West End musicals: Evita, Phantom of
the Opera, Chess, Cats, Hello Dolly!, My One & Only and King’s Rhapsody. 

Susan Bickley   

Susan Bickley’s repertoire ranges widely from core works by composers such as
Handel, Beethoven, Elgar, Wagner and Mahler, to twentieth-century works by
Britten, Stravinsky and Strauss, right up to repertoire by our foremost
contemporary composers. In 2011 she received the prestigious Singer Award at
the Royal Philharmonic Society Awards, the highest recognition for live classical
music in the UK. 

She has performed for many of the world’s major opera houses including Opéra
de Paris, Berlin Staatsoper, Oper Frankfurt, Glyndebourne, Royal Opera House, English National
Opera, San Francisco, Welsh National Opera and De Vlaamse Opera. She has created several roles in
new works including Virgie in the world premiere of Turnage’s Anna Nicole (ROH), Nico Muhly’s Two
Boys and Barry’s The Bitter Tears of Petra von Kant for (ENO) and Andriessen’s Writing to Vermeer
(Netherlands Opera), and has recorded for leading labels including EMI, Hyperion, DG and Nimbus.
She has performed with many of the world’s leading orchestras, festival and venues including
Edinburgh International Festival, BBC Proms, Carnegie Hall and the Salzburg Festival.  

Recent highlights include her debut with the LA Philharmonic under Dudamel, concerts with the NDR
Symphony Orchestra in Hamburg, the BBC Philharmonic, Royal Liverpool Philharmonic and the
Rotterdam Philharmonic orchestras, a recording of Poulenc songs for Hyperion, Elgar’s The Apostles
for BBC Radio 3 and an appearance at the 2013 BBC Proms. Bickley’s operatic engagements last
season included Julietta (ENO), her role debut as Ortrud Lohengrin (WNO) and Florence Pike Albert
Herring (Opéra de Toulouse). Engagements in 2013/14 included a world premiere by Julian Anderson
and Eduige Rodelinda (ENO), Virgie Anna Nicole (New York City Opera), Mother Hänsel und Gretel
(Opéra de Toulouse), Waltraute Götterdämmerung (Opera North) and her debut with the Accademia
Nazionale di Santa Cecilia under Sir Antonio Pappano. 
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Louise Crane  

Louise Crane trained at the Guildhall, RNCM and National Opera Studio. She has
worked as a principal artist with ENO, Glyndebourne, Opéra de Lyon, Aldeburgh
Festival, La Monnaie (Brussels), Chelsea Opera Group, Mid-Wales Opera, ETO,
European Chamber Opera, Opera East, the Irish Operatic Repertory Company,
Co-Opera, the International Gilbert and Sullivan Festival, Opera della Luna,
Opera Holland Park and the D’Oyly Carte.  Her repertoire includes Mistress
Quickly Falstaff, Flora La traviata, Marcellina Le nozze di Figaro, Third Lady 

Die Zauberflöte, Filipyevna Eugene Onegin Florence Pike Albert Herring and Jocasta Oedipus Rex. 

Enjoying a parallel concert career, Louise regularly sings such works as Verdi's Requiem, Das Lied von
der Erde, Beethoven’s Missa solemnis and Ninth Symphony and The Dream of Gerontius in major
concert halls in Europe and the Far East as well as throughout the UK. She has toured with the
Basque Symphony Orchestra of Spain and the Bournemouth Symphony Orchestra and has broadcast
for BBC Radio 3 and 4 as well as Classic FM. 

Rebecca Caine    

Rebecca Caine was born in Toronto and studied at the Guildhall School of Music,
London. Uniquely, her career has been divided between Opera and Musical
Theatre, making her West End debut at 19 in the role of Laurey in Oklahoma! She
then sang the role of Eliza in My Fair Lady on the National Theatre tour. While
making her debut at Glyndebourne as Amor in L'incoronazione di Poppea, she
was asked to join the Royal Shakespeare Company where she created the role of
Cosette in Les Misérables. After a successful West End run she joined the original

cast of Phantom of the Opera to play Christine opposite Michael Crawford. She then returned to
Toronto to repeat the role in the Canadian premiere of Phantom of the Opera. During her run in
Toronto she joined the Canadian Opera Company to make her highly praised North American debut
in the title role of Lulu. 

Other work with the Canadian Opera Company has included Vixen, Pamina, Despina, Micaëla.
Elsewhere, roles include Pamina (Glimmerglass); Pamina, Musetta, Susanna (English National Opera);
Ophelia Hamlet, Aminta Il re pastore, Anna 1 Seven Deadly Sins (Opera North), Vixen (Spoleto);
Violetta (Opera Northern Ireland), Clomiri Imeneo (Handel Opera Society), Mary Turner Of Thee I
Sing, Leila The Pearlfishers (Atlanta Opera) Marguerite Faust (Opera Festival of New Jersey), Musetta
(De Vlaamse Opera), Hanna The Merry Widow (Opera Holland Park), Mrs Coyle Owen Wingrave
(Chicago), Susanna (Scottish Opera), Despina (De Vlaamse Opera, Scottish Opera) Julietta (National
Theatre of Prague), Adina (New Zealand Opera).

Her broadcasts for BBC Radio 3 include Candide, One Touch of Venus, Trouble in Tahiti, The
Telephone, Friday Night is Music Night and concerts of Bernstein, Porter and Kern. Recent stage work
includes Lady Raeburn in Tete a Tete's Salad Days (The Riverside Studios), Elsa in The Sound of Music
(Kilworth House Theatre), Lady Vale in Darling of The Day (The Union Theatre, London). 

Artist’s Biographies
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Wynne Evans    

Wynne Evans is regularly singing to millions for the TV advertising campaign that
has made him a household name in the role of his alter ego, the spoof opera star
‘Gio Compario’, in March 2011, Wynne released his debut album 
A Song in my Heart with Warner Music, which went to number 1 in the classical
charts. He presents his own radio show for BBC Radio Wales, programmes for
S4C and he presented a BBC2 tv programme on the National Eisteddfod and was
honoured by the Eisteddfod with the title of ‘Gorsedd of the Bards’. He sang the

role of Piangi in the 25 year anniversary performance of The Phantom of the Opera, which was
broadcast live from the Royal Albert Hall to cinemas worldwide and has been released on DVD.

His recent and future operatic engagements include Vakula The Tsarina’s Slippers, Mayor Anna Nicole
and Scaramuccio Ariadne auf Naxos (Royal Opera), Gherardo/Tinca Il trittico, Bob Boles Peter Grimes
and Schoolmaster The Cunning Little Vixen Opéra de Lyon), Schoolmaster (Den Nye Opera Bergen),
Nemorino L’elisir d’amore, Cassio Otello (Welsh National Opera), Schoolmaster/Mosquito,
Truffaldino L’Amour des trois Oranges and the Italian Tenor Capriccio (Grange Park) and presenting
and narrating Britten's Young Person's Guide to the Orchestra (English Chamber Orchestra).

Born in South Wales, he studied at the Guildhall School of Music and Drama and the National Opera
Sstudio. He was a principal tenor with Welsh National Opera and has appeared throughout the UK,
with highlights including Prunier La rondine and Fenton Falstaff (Opera North), Alfredo and
Cavaradossi (English National Opera) and Tamino and the Italian Tenor Der Rosenkavalier (Scottish
Opera). Other appearances have included roles with The Classical Opera Company, Chelsea Opera
Group, Opera Northern Ireland, Glyndebourne Festival Opera and Grange Park Opera.

Rebecca Evans   

Recent highlights in Rebecca Evans' calendar have included the title role in a new
production of Rodelinda at the English National Opera, Contessa Almaviva 
(Le nozze di Figaro) at Covent Garden and concert appearances with the Leipzig
Gewandhausorchester, the London Symphony Orchestra, the Hallé Orchestra and
the Accademia Santa Cecilia, Rome. 

A regular guest at Covent Garden, her roles in the house have included Mimi 
La Bohème, Pamina Die Zauberflöte and Despina Così fan tutte. At the

Bayerische Staatsoper she has sung Ginevra Ariodante, Ilia Idomeneo and Susanna (e nozze di Figaro.
Elsewhere she has sung Despina at the Deutsche Staatsoper, Berlin; Ilia for the Netherlands Opera
and Romilda Xerxes, Ginevra and the Governess The Turn of the Screw for ENO. A favourite at Welsh
National Opera, her roles there have included Mimi, Contessa Almaviva, Liu Turandot, Pamina, Ilia
and Gretel Hänsel und Gretel.

She has also established a major operatic career in America where she has sung Susanna and Zerlina
for the Metropolitan Opera; Susanna (Santa Fe), Pamina (Chicago) and Zerlina, Anne Trulove The
Rake’s Progress and Adina L’elisir d’amore (San Francisco). She has appeared at the Salzburg,
Edinburgh, Tanglewood and Ravinia Festivals and she is a regular guest at the BBC Proms.  A Grammy
Award winning artist, she has also recorded prolifically.

Rebecca Evans is patron of several charities, among them Shelter Cymru, Ty Hapus and Music in
Hospitals Cymru/Wales.
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Artist’s Biographies

John Graham-Hall     

John Graham-Hall studied at King’s College‚ Cambridge and the Royal College of
Music. He sings regularly with all the major British opera companies where roles
include Albert Herring‚ Tanzmeister Ariadne auf Naxos‚ Basilio and Monostatos
(Royal Opera)‚ Kudrjas Katya Kabanova‚ Flute Midsummer Night’s Dream‚
Basilio‚ Bob Boles‚ Mayor/Abrenuccio Love and Other Demons‚ Eisenstein Die
Fledermaus‚ Aschenbach‚ Lysander‚ Albert Herring and Ferrando
(Glyndebourne)‚ Valzacchi‚ Basilio‚ Monostatos‚ Tikhon‚ Herod‚ Ajax 1 La Belle

Hélène‚ Vitek The Makropulos Case‚ Shuisky Boris Godunov‚ Mime‚ Sylvester The Silver Tassie‚ Goro‚
Triquet‚ Danilo‚ Shabby Peasant Lady Macbeth of Mtsensk‚ Alwa Lulu‚ Lysander (English National
Opera)‚ Cassio (Welsh National Opera)‚ Eisenstein‚ Schoolmaster The Cunning Little Vixen (Scottish
Opera)‚ Mayor Albert Herring‚ Tikhon‚ Elcius Croesus and Dr Caius (Opera North) title role The
Excursions of Mr Broucek (Opera North and Scottish Opera)‚ and Kurt Schwitters in the premiere of
Nyman’s Man and Boy: Dada (Almeida Opera). 

Recent and future engagements include Aschenbach Death in Venice (for which he won the 2012
Franco Abbiati prize for best male singer from the Italian National Association of Music Critics) and
Grimes Peter Grimes‚ also on DVD (both La Scala‚ Milan)‚ Valzacchi Der Rosenkavalier and Triquet
Eugene Onegin (Metropolitan Opera)‚ Peter Grimes (Nice)‚ Aschenbach (ENO and on DVD)‚ Shuisky
Boris Godunov (ROH‚ Paris‚ Toulouse‚ Oviedo and Pamplona)‚ Mayor Albert Herring (Toulouse)‚ Zivny
Osud (Stuttgart)‚ Captain James Nolan Dr Atomic (Strasbourg)‚ Kaufmann Jakob Lenz (La Monnaie
and Stuttgart)‚ Schoolmaster The Cunning Little Vixen (Netherlands Opera)‚ Beadle Sweeney Todd
(Châtelet)‚ Basilio (Metropolitan Opera‚ La Monnaie‚ Glyndebourne and Aix en Provence)‚
Monostatos and First Armed Man The Magic Flute (Northern Ireland Opera).

He has worked with conductors including Haitink‚ Harnoncourt‚ Boulez‚ Andrew Davis‚ Tate‚ Rattle‚
Gardiner and Abbado. He has given concerts all over Europe and with the major British orchestras‚
and appeared frequently at the Barbican and the South Bank. Recent concerts include Messiah
(Minnesota)‚ Henze’s Kammermusik 1958 (Purcell Room and Stuttgart‚ under Markus Stenz)‚
Winterreise (St. John’s Smith Square with Malcolm Martineau)‚ Britten War Requiem (Gothenburg
Cathedral)‚ Honegger’s Joan of Arc at the Stake (BBC Proms under Libor Pesek)‚ Peter Grimes
(Lisbon) and Vaughan Williams’ Sir John in Love (Barbican)‚ both with Richard Hickox ‚ and Paris King
Priam (BBC National Orchestra of Wales). Recordings include Carmina Burana‚ Lloyd Webber songs;
Lysander A Midsummer Night’s Dream; and Basilio‚ Alwa‚ Vitek‚ Herod‚ Monostatos‚ Tanzmeister
Ariadne auf Naxos‚ Bob Boles Peter Grimes‚ Isacco Thieving Magpie and Idiot Wozzeck (Chandos).

Christopher Gillett    

In a career spanning over thirty years the tenor Christopher Gillett has sung in
opera houses across the globe and with some of the world's finest orchestras and
conductors. In recent years he has sung at the Royal Opera, Los Angeles Opera,
The Netherlands Opera, Teatro Reggio Emilia, Theater an der Wien, Aldeburgh,
Glyndebourne and Teatro alla Scala, Milan, with Sir Colin Davis, Sir Andrew Davis,
Placido Domingo, John Nelson, Oliver Knussen and Robin Ticciati. On CD/DVD his
many recordings include the title role in Albert Herring as well as roles in 

Peter Grimes, Billy Budd and A Midsummer Night's Dream. 

He has written two books, the critically-acclaimed Who's My Bottom? and Scraping The Bottom and
he writes regular columns for both Sinfinimusic.com and Opernwelt, usually about the absurdities of
life as an opera singer.
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Robert Hayward     

Robert Hayward studied at the Guildhall School of Music and Drama and National
Opera Studio and made his professional opera debut singing the title role in Don
Giovanni for Glyndebourne Touring Opera in 1986. 

Since then he has performed at the Royal Opera House, English National Opera,
Bayerische Staatsoper, Frankfurt Opera, Welsh National Opera, Opera North,
Scottish Opera, Glyndebourne Festival and Touring Opera, Houston Grand Opera,
New Israeli Opera, and Minnesota Opera in a wide repertoire including Wotan

and Wanderer in Der Ring des Nibelungen, Amfortas (Parsifal), Jokanaan (Salome) Figaro and Count
Almaviva (Le nozze di Figaro), the title roles in Eugene Onegin, Don Giovanni, Mazeppa, Der
fliegende Holländer, Falstaff and Macbeth; Iago (Otello), Ford (Falstaff), Scarpia (Tosca), Marcello (La
bohème), Escamillo (Carmen),  Tomsky (The Queen of Spades),  Nick Shadow (The Rake’s Progress),
Mandryka (Arabella), Golaud (Pelléas et Melisande), Kurwenal (Tristan und Isolde), Prince Ivan
Khovansky (Khovanshchina), Simone (Eine Florentinische Tragödie) and Telramund (Lohengrin).

He has appeared with many of this country’s leading orchestras including the Bournemouth
Symphony Orchestra, Royal Liverpool Philharmonic, the Hallé, London Philharmonic Orchestra, Royal
Scottish National Orchestra, and BBC Philharmonic.

Recent and forthcoming operatic engagements include Fidelio (Welsh National Opera), From the
House of the Dead, The Makropulous Case and Peter Grines (Opera North), The Makropulous Case
(Nantes), Salome (Montréal), Il Prigioniero, Bluebeard’s Castle and Telramund (Frankfurt), 
La Damnation de Faust (Stuttgart) and Mazeppa and Moses und Aron (Komische Oper, Berlin).
Concert appearances include performances with London Philharmonic Orchestra and Vladmimir
Jurowski and Cambridge University Music Society with Sir Mark Elder.

Kathryn Harries     

After studying for five years at the Royal Academy of Music and London
University in 1974, Kathryn Harries embarked upon a successful solo career as a
recitalist and concert artist. Between 1977 and 1983 she presented the award-
winning programme Music Time for BBC One Television and made her operatic
debut in 1983 at Welsh National Opera as a Flower Maiden in Parsifal and as
Leonore Fidelio. She has performed with all the leading British opera companes,
including the Royal Opera, English National Opera, the Edinburgh Festival and

Glyndebourne Festival as well as at major houses in the USA (Metropolitan Opera, New York City
Opera, Lyric Opera of Chicago, San Francisco Opera and Los Angeles) and in Europe (the Palais
Garnier, Chatelet and Bastille, Paris, Lyons, St Étienne, Orange, Hamburg, Stuttgart, Berlin,
Amsterdam, Genoa, Rome, Bilbao, Oviedo,  Liège, Salzburg, Bochum). 

She is highly active as a concert singer, performing with the English Northern Philharmonia, the BBC
Symphony Orchestra at the Barbican, as well as in The Rise and Fall of the City of Mahagonny at the
BBC Proms, in Bremen and Lucerne with the BBC Philharmonic Orchestra. Among performances of
the recent past are Kostelnicka Jenufa, Mrs. Sedley Peter Grimes, Massenet's Hérodiade, Kabanicha
Kat’a Kabanová, Valerie von Kant The Bitter Tears of Petra von Kant, Stolzius's Mother Die Soldaten,
Mrs. Grose The Turn of the Screw, the Old Lady Candide and Emilia Marty The Makropoulos Case. 

She was appointed Director of the National Opera Studio in London in 2009 and she is gaining an
international reputation as a voice teacher and coach. She is vocal consultant for NI Opera in
Northern Ireland and she regularly gives master classes in the UK and abroad. She recently returned
from New Zealand where she was senior judge for the Lexus Song Quest 2014.
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Mary Hegarty   

Mary Hegarty was born in Cork and studied at the Cork School of Music and at the
National Opera Studio in London. She broadcasts regularly with the BBC and RTE and
performs frequently on concert and recital platforms throughout Europe.

Recent and future engagements include Miss Wordsworth Albert Herring (Opera
North)‚ Tallinn‚ Fair Maid of Perth (Buxton Festival)‚ Dee O’Hara in Jonathan Dove’s
TV opera Buzz on the Moon‚ Gilda in Woody Allen’s movie Match Point, Gretel Hänsel
und Gretel (Reisopera)‚ The Merry Widow (Cork)‚ Dorinda Orlando (Opera Theatre

Company, Dublin) and Ortensia Mirandolina (Garsington) in addition to her countless concert
appearances‚ which include Schoenberg’s 2nd String Quartet with RTE Vanbrugh Quartet‚ a gala
concert with the Fleischmann Choir and Cork School of Music Symphony Orchestra and Bruckner’s Te
Deum with the Irish Youth Choir and The New Jersey Youth Symphony Orchestra.

She has also appeared as Elvira Italian Girl in Algiers, Norina Don Pasquale, The Fairy Queen‚ Ariadne
auf Naxos‚ The Magic Flute‚ Peter Grimes‚ Carmen and The Silver Tassie (English National Opera).
Roles at Opera North have included Susanna‚ Colombina The Jewel Box‚ Laula L’Étoile‚ title role
HKGruber’s Gloria and Leonore Masquarade‚ Elisa Il Re Pastore‚ Ninetta Thieving Magpie‚ Lisette 
La Rondine and Adina L’Elisir d’amore. She sang Fiorilla Il Turco in Italia (Garsington)‚ Susanna (Opera
Ireland and Grange Park Opera) and Blonde Die Entführung aus dem Serail (Glyndebourne and
Garsington)‚ Adina L’Elisir (Opera Northern Ireland)‚ Nanetta Falstaff (City of Birmingham Touring
Opera) and Cherubino Figaro (Opera Factory)‚ Frasquita Carmen (Glyndebourne) and Nedda 
I pagliacci (Royal Albert Hall). Concerts have been widely varied with such works as Messiah (Royal
Albert Hall)‚ Carmina Burana (Barbican and Royal Festival Hall)‚ the premiere of Gerald Barry’s 
The Eternal Recurrence for BBC Radio3‚ solo recitals in Ireland and a series of large-scale gala
concerts with Carl Davis. 

Yvonne Howard    

Yvonne Howard studied at the Royal Northern College of Music. Early roles
included the title role in La cenerentola (English Touring Opera)‚ Marcellina 
Le nozze di Figaro (Glyndebourne)‚ and Fricka and Waltraute in the highly
acclaimed City of Birmingham Touring Opera Ring Saga. She has also appeared as
Goffredo Rinaldo (Grange Park Opera)‚ Amneris Aida ( Royal Albert Hall)‚ Laura 
La Gioconda and Sara Roberto Devereaux (Opera Holland Park)‚ Meg Page The
Merry Wives of Windsor‚ Mab The Fair Maid of Perth, Mrs Noye Noye’s Fludde

(Buxton Festival)‚ Xerxes (Sao Paolo)‚ Die Walküre (Paris and Nantes)‚ Falstaff and Suzuki Madama
Butterfly (Tel Aviv)‚ Eduige Rodelinda with Opera Theatre Company throughout Ireland‚ the UK and in
New York‚ Azucena Il trovatore in Ireland‚ Assunta The Saint of Bleecker Street (Spoleto Festival)‚ the
title role in Telemaco (English Bach Festival in London and Athens) and Irene Theodora (Strasbourg).

Her recent and future engagements include Sieglinde Die Walküre with Sir Mark Elder and the  Hallé ‚
Leonore Fidelio and Mother Hänsel und Gretel Royal Opera, Caesonia Caligula and Katisha The
Mikado (English National Opera)‚ Fricka Das Rheingold‚ Nettie Carousel Barbican‚ Azucena 
Il trovatore (Denmark)‚ Auntie Peter Grimes‚ Mother in Dove’s Swanhunter‚ Mrs Grose Turn of the
Screw and Hippolyta A Midsummer Night’s Dream (Opera North)‚ Norma (Opera Holland Park and
ETO)‚ Leonore (OHP)‚ Myrtle Knight Crew (Glyndebourne)‚ Mrs Grose (Northern Ireland Opera)‚
Mother Hansel and Gretel and Mademoiselle Paturelle Vert Vert (Garsington)‚ the title role in
Cherubini’s Medee (Cadogan Hall) and Irene in Donizetti’s Belisario (Queen Elizabeth Hall)‚ both with
Chelsea Opera Group‚ and Estelle/Emerance in Messager’s Veronique (Buxton Festival).

Concert and recital work has taken her to Japan‚ France‚ Spain‚ Scandinavia‚ Switzerland‚ USA and‚
of course‚ throughout Great Britain. She has received great critical acclaim in particular for her
interpretation of the Angel in The Dream of Gerontius‚ Verdi’s Requiem and the song cycles of Mahler
and Berlioz.
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Lucy Schaufer       

Lucy Schaufer’s current and future engagements include Suzuki (Madama Butterfly)
New Zealand Opera, Ma Moss (The Tender Land) Opéra de Lyon, George Benjamin’s
(Upon Silence) Settembre Musica Festival, Milan and Turin and Baroness Schraeder
(The Sound of Music) Central City Opera. Her first solo recording, Carpentersville, co-
produced with abc classics in Australia, was released in spring 2013.

Most recent engagements include Jenny (Higglety Pigglety Pop) Aldeburgh Festival
and the Barbican, Der Trommler (Der Kaiser von Atlantis) Opéra de Lyon, Swiss

Grandmother (The Death of Klinghoffer) ENO & St Louis, Judy (Punch and Judy Grand) Théâtre de Genève
and Suzuki Houston Grand Opera.

Concert performances include her collaboration with Transition Projects and Netia Jones for Recollections
of my Childhood and other songs by Stravinsky Wilton’s Music Hall and Kings Place in London, Elgar’s Sea
Pictures and The Music Makers Orquestra Simfonica de Barcelona, Songs of the Auvergne New York City
Ballet, Orlofsky (Die Fledermaus), Domingo & Friends: LA Opera Gala, Bernstein’s Symphony No.2’Kaddish’
and Zeisl’s Requiem Ebraico Gulbenkian Orchestra and Narrator The Diary of Anne Frank Gürzenich
Orchester.

Recordings include Weill’s The Firebrand of Florence BBCSO/Sir Andrew Davies, Ira Gershwin at 100 at
Carnegie Hall and Der Rosenkavalier (ARTE/Simone Young).

Brindley Sherratt     

Highlights in Brindley Sherratt's 2014/15 season include Sparafucile Rigoletto (Covent
Garden), Sarastro Die Zauberflöte (Netherlands Opera), Bottom A Midsummer Night's
Dream (Aix-en-Provence) and Trulove The Rake's Progress (Metropolitan Opera).

Notable career highlights include Sarastro (Vienna State Opera and Covent Garden);
Claggart Billy Budd (Glyndebourne, the BBC Proms and New York), Gremin Eugene
Onegin (Covent Garden), Rocco Fidelio (Glyndebourne), Balducci Benvenuto Cellini
(Salzburg Festival), Pogner Die Meistersinger von Nürnberg (Welsh National Opera and

BBC Proms), Filippo Don Carlo (Opera North) and Pimen Boris Godunov and Fiesco Simon Boccanegra
(English National Opera).

Engagements in future seasons see him return to Covent Garden and English National Opera and make major
debuts at the the Lyric Opera of Chicago, the Opernhaus Zürich and the Teatro Réal in Madrid.

In demand on the concert platform he has appeared at the Bregenz, Edinburgh, Lucerne, Salzburg and Three
Choirs Festivals and at the BBC Proms. His recent concert appearances have included the Orchestra of the
Royal Opera House with Pappano; the Hallé Orchestra with Elder; the Scottish Chamber Orchestra with
Nézet-Séguin; the Orchestre des Champs-Elysées with Langrée; the Swedish Radio Orchestra with Harding;
the Chamber Orchestra of Europe with Nelson; the Rotterdam Philharmonic with Bicket and the Monteverdi
Choir with Gardiner.
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Stuart Stratford        

Stuart Stratford read music at Trinity College, Cambridge and studied conducting
with David Parry and later in Russia, at the Saint Petersburg State Conservatoire with
the legendary conducting teacher, Ilya Aleksandrovich Musin. He was the Junior
Fellow in Conducting at the RNCM.

Opera is at the core of his activities. In the UK Stuart has conducted for English
National Opera, Opera North, Welsh National Opera, English Touring Opera, Almeida
Opera with repertoire including Don Giovanni, Satyagraha, Pagliacci, A Midsummer

Night’s Dream, Faust, The Turn of the Screw, Falstaff, La boheme, Candide, Swanhunter (Dove),Tobias and
the Angel (Dove), Ion (Param Vir), Kantan (Goehr), L’altra Euridice (Dove), Ariadne (Langer), The Embalmer
(Batistelli). He has given the world staged premier of The Maiden in the Tower (Sibelius) and the UK staged
premier of Kashchei the Immortal (Rimsky-Korsakov) at the Buxton Festival.

He is a regular conductor at Opera Holland Park and has conducted performances of Eugene Onegin, The
Queen of Spades, Jenufa, Iolanta, Kát’a Kabanová, La forza del destino, L’amico Fritz, Rigoletto, Lucia di
Lammermoor, Cavalleria rusticana, Pagliacci and a new work Alice in Wonderland by Will Todd.

Outside the UK he has worked at the Finnish National Opera (Doctor Atomic), Hong Kong (A Midsummer
Night’s Dream), at Theater St.Gallen, Switzerland (Un ballo in maschera), at the Birgitta Festival with the
Estonian National Opera (Faust). 

He has conducted concerts with many of the UK orchestras including the London Philharmonic Orchestra,
BBC Philharmonic, Royal Philharmonic Orchestra, Philharmonia, London Symphony Orchestra, City of
Birmingham Symphony Orchestra, City of London Sinfonia, Manchester Camerata and Viva Sinfonia.

Future plans include Satyagraha (English National Opera), Khovanshchina (Birmingham Opera Company), 
La fanciulla del West (Opera Holland Park) and concerts with the London Philharmonic Orchestra and
MusicAeterna Orchestra.

Heather Shipp      

Heather Shipp studied at Trinity College of Music‚ London and the National
Opera Studio. Recent and forthcoming engagements include Magdalene Die
Meistersinger von Nürnberg (Royal Opera and Symphony Hall‚ Birmingham)‚
Carmen‚ 2nd Norn Götterdämmerung‚ Sorceress Dido and Aeneas and Mad
Margaret Ruddigore (Opera North)‚ Adalgisa Norma (Opera Holland Park)‚ the
world premiere of Julian Grant’s Hot House (ROH‚ part of London 2012 Cultural
Olympiad); Donna in the world premiere of David Sawyer’s Skin Deep (Opera

North and Royal Danish Opera), Fiona in the world premiere of Two Boys (ENO)‚ Phoebe The Yeomen
of the Guard (BBC Proms‚ and with the Royal Liverpool Philharmonic‚ the Philharmonia and the RTÉ
Concert Orchestras)‚ and Oscars Night with Carl Davis and the CBSO‚ the Philharmonia at the Royal
Festival Hall‚ the Royal Northern Sinfonia‚ the RLPO and the Malaysian Symphony Orchestra in 
Kuala Lumpur. 

Her interest in contemporary music was initiated by a recital for the Park Lane Group at the Purcell
Room where she performed Nicholas Maw’s The Voice of Love and premiered David Matthews’ From
Coastal Stations. She has since performed Miss Donnithorne’s Maggot by Maxwell Davies‚ Pierrot
Lunaire by Schoenberg and Nouvelles Aventures by Ligeti.



22

č 

č 

Adrian Thompson     

Adrian Thompson is an artist of extraordinary versatility with a wide-ranging opera,
concert and recital repertoire of works from the renaissance to the present day. He
trained at The Guildhall School of Music and Drama where he is now a professor of
vocal studies.

His opera appearances have included the title role in Peter Grimes, Skuratov The
House Of The Dead (Frankfurt), Snout A Midsummer Night’s Dream (La Scala Milan),
Mao Nixon in China (Toronto), Monostatos Die Zauberflöte, Valzacchi 

Der Rosenkavalier (The Royal Opera), Scribe Khovanshchina (Welsh National Opera), Esslinger Die
Meistersinger von Nünberg and School Teacher The Cunning Little Vixen (Glyndebourne ), Mime Das
Rheingold and Siegfried (Nationale Reisopera), Janácek’s The Diary of One who Disappeared (Brussels and
the Aix-en-Provence), Vitek The Makropulos Case (Angers/Nantes); Zivny Osud and Midas in Die Liebe Der
Danae (Garsington Opera). He has also performed with Glyndebourne Festival Opera, English National
Opera, Badisches Staatstheater, Karlsruhe, Oper der Stadt Köln, Staatstheater Stuttgart, Staatstheater
Darmstadt, at the Bregenz Festival, Théâtre des Champs Elysées, New Israeli Opera, and The Netherlands
Opera.  

A very experienced recitalist, he has made many appearances at the Wigmore Hall and at festivals in the UK
and Europe with pianists Graham Johnson, Iain Burnside and Roger Vignoles. He has recorded discs of works
by Vaughan Williams and Gurney, a volume in the acclaimed Hyperion Schubert Edition and Janácek’s The
Eternal Gospel, Warlock’s The Curlew and Schubert’s Die Schöne Müllerin. He appears on Britten’s 
A Midsummer Night’s Dream for Virgin Classics, Vaughan Williams’ The Pilgrim’s Progress, Sir John in Love
for Chandos and in Handel’s Rodelinda for Virgin Classics. His discography also includes Britten’s Serenade,
Les Illuminations and Nocturne.

Engagements in 2014/2015 include further performances as Goro Madama Butterfly (Scottish Opera), Verdi
Requiem (Barbican, Britten Canticles at the Lied Festival Victoria de los Angeles in Barcelona, Carmina
Burana at the Royal Albert Hall and Witch Hänsel und Gretel (Welsh National Opera). Subsequent
engagements include Lady Macbeth of Mtsensk (ENO) and Die Meistersinger (Glyndebourne).

Duncan Williams      

Duncan Williams studied at the Royal College of Music before becoming a trainee repetiteur at ENO,
studying under the leadership of Sir Mark Elder. He was a full time member of the music staff at
Opera North before returning to ENO as a repetiteur. Since 1997 he has worked as a freelancer and
has built a close relationship with Glyndebourne Festival Opera, specializing in 19th and 20th century
German and Czech  repertoire. He has worked closely with many major conductors including Rattle,
Mackerras, Ticciati. Belohlavek, Ono and Jurowski. He is senior coach at the Royal Conservatoire 
of Scotland.
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TRINITY BOYS’ CHOIR     

Trinity Boys Choir has been at the forefront of the
British musical scene since its first professional
engagement in 1965. The boys frequently appear on
such prestigious stages as Glyndebourne, the Royal
Opera House, Covent Garden, English National Opera
and at various opera houses abroad, including the
Opera Comique, Paris, La Fenice, Venice, and at the
Aix-en-Provence Festival. The choir is especially well

known for its role in Britten's A Midsummer Night's Dream, in which it has appeared in over one hundred
and fifty professional performances, on the Warner DVD, on the Virgin Classics CD and on Glyndebourne’s
own label CD. Operatic engagements this year include the Royal Opera House, Glyndebourne, Garsington,
and theatres in the USA, Belgium and Switzerland. 

The Choir's many recordings include John Rutter's Bang, an opera written for the boys, Britten's A Boy Was
Born with the BBC Symphony Chorus, Walton's Henry V with the BBC Symphony Orchestra and the BBC
Singers, and Carmina Burana with the London Philharmonic Orchestra.  The recent ‘A Cappella’ recording
was CD of the Month in Organists’ Review.  

TV appearances have included The Royal Variety Performance, the Pride of Britain Awards and Children in
Need. This Easter the boys featured alongside the Gabrieli Consort in a BBC2 documentary about the early
London performances of Handel’s Messiah. The boys can also be heard on the soundtrack of the new Disney
blockbuster Maleficent and the forthcoming Hunger Games: Mockinjay 1. 

The St Christopher's
Community Choir       

The St Christopher's Community Choir meets each
Monday at St Christopher's Hospice in   Sydenham,
South East London. First started in 2011, the choir
was created to bring people together – hospice
patients and family members, staff, volunteers and
members of the local community. Our aim is to
change the way that people view the hospice and
the work that it does.

The choir now has over one hundred members and when this group comes together to sing there are
no distinctions. Welcome and hospitality are the hospice's core values and the choir gives people a
sense of belonging. Singing together within an organisation focussing on death dying and
bereavement enables barriers to be broken down, creating a true sense of community.

The choir meets in the Anniversary Centre, an outpatient, day and information centre with a café at
the heart of it. On the same night that the choir meets, we hold a 'Pizza Night'. Patients, families,
staff, volunteers and members of the local community come to buy and eat pizza, bringing bottles of
wine, and listen to the choir as they relax and eat together. The community choir and pizza night are
part of a comprehensive 'Social Programme' at the hospice. This includes a regular professional
concert series, a ‘Curry and Art' night, a ‘Quilting Group’ and 'Death Chat' which provides an
opportunity for people to come together and chat about death, dying and bereavement over cheese
and wine. We are also open every Sunday for lunch and live music. Everyone is welcome. More
information about the programme can be found on our website - www.stchristophers.org.uk

Pam, a member for three years says: "Initially I was apprehensive about coming along to the choir, as
I didn't have a link with the Hospice, but everyone was so friendly and open. It's a really wonderful,
brilliant way to bring the community into St Christopher's, and help challenge those myths about
what a hospice is and what it can do for people".
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music education for
young people 

inging has always been part of my life. I grew up in Wales with a very musical father who himself
came from a chapel background where music played a big role in his life too.  

I have been told by my parents that they did not worry about turning the music off or down when I
was a baby, so I have been immersed in it all my life. This had a strong influence on me during
school. It led me to initially train as a singer at the Royal Welsh College of Music and Drama for five
years before becoming a teacher. 

As I was growing up I had always sung in choirs, and for me music making was second nature. On
entering the teaching profession I quickly realised that not all children had been exposed to singing.
They had not felt the team spirit and sense of achievement one gets from being part of a choir. As a
new teacher in charge of music I made it my mission to get every boy and girl singing. 

The effect on the children was phenomenal. Gone were any squabbles. The enjoyment was plain to
see as the children realised it was so easy. Increased confidence enabled the children to approach
their whole school life differently. Once the children had begun to sing, any reticence they had in
tackling new concepts diminished as their confidence grew. They knew they could do it well and this
confidence was taken into every aspect of school life. 

Singing brought out many different aspects in the children. Many who found it challenging to focus
in other subjects did not have this problem when singing. Those who had communication difficulties
left them at the door when they sang. Singing made everyone feel good, it also helped them
memorise words. We then often created tunes to help memorise important facts in other subjects.
Developing breathing techniques also helped the children focus, become calmer and improve their
stamina.  

Many of these things we take for granted as adults and we ourselves say ‘Oh, I can’t sing’. Well, I’m
sorry to say you can, you just need to discover where your vocal range is and work within that band!
As a teacher and head teacher of over twenty one years I have seen how singing improves the quality
of children’s lives. 

Judith Burns, Education reporter from the BBC recently published an article saying that the electric
guitar has overtaken violin in music lessons. She goes on to say that in a report published by the
Associated Board of the Royal Schools of Music, poorer children are missing out and that 15% of five
to seventeen-year-olds have never played an instrument. 74% of children from affluent backgrounds
had received lessons compared with 55% from poorer groups. I question where singing is in all of
this. Singing is something we can all do and this is why the education programme of The Robert
Poulton Foundation is going to re-introduce singing to schools, especially in deprived areas. 
Dr. Graham F. Welch Established Chair of Music Education at the Institute of Education states that
‘everyone can express one’s emotion with music and thankfully everyone is born with one
instrument: a voice to sing’. He was behind the research on one of the most major contributors of
raising the profile of singing in schools – Sing-up. This programme brought back the recognition of
how important singing is to children, the development of community life within schools and the
sense of camaraderie. The Robert Poulton Foundation aims to build on
this work and make daily singing a core part of school life.  

I am proud to be part of the Robert Poulton
Foundation Primary Schools project which will 
bring singing into primary schools and 
transform many lives.

Huw May 
Head of Eaton House, The Manor Pre-Preparatory School  
Education Trustee of the Robert Poulton Foundation

S
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St Wilfrid’s
Hospice

ntering St Wilfrid’s Hospice in Eastbourne, the
visitor is greeted by the smell of coffee and the

sound of chatter from the café. They have walked
past the hospice gym and seen people working out
or lifting weights. If they stop to think about it,
there is none of the stuff of a healthcare
environment.

There is no reception or signing in, just a friendly
welcome. The hospice is right next door to

Sainsbury’s and on the way to a health club. All of this is very deliberate. St Wilfrid’s is using its
locality, good coffee, homemade cakes, art and live music to encourage people into the building.
Their vision is of a community where people talk openly about dying, live well until the end of their
lives and where nobody dies alone, afraid or in pain.   

Chief Executive Kara Bishop said: “Every
week hundreds of people come into the café
to meet friends, listen to music or watch our
Artist in Residence at her weaving.
Grandparents are bringing in grandchildren,
young mums are meeting up after shopping
and a growing gaggle of regulars are making
new friends. Hugh comes in every day for a
coffee, an Eccles cake and his telegraph
crossword. Hugh’s wife died a year ago.  
So many people tell me they would not have
come into a hospice before, believing it to
be scary and depressing. It is so encouraging
to see those attitudes changing”      

The Robert Poulton Foundation is going to fund a part time Music Director to
run a community choir at St Wilfrid’s Hospice. The Robert Poulton Community
Choir will be the perfect way to encourage another group of people into 
St Wilfrid’s Hospice inspired and uplifted by the joy of singing together.
Perhaps they will stop for a pizza and a chat afterwards.   

E
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I am particularly happy that this evening's
entertainment includes contributions from
both the St Christopher's Hospice Choir,
and the Trinity Boys Choir who represent
the community this evening. They have
made a monumental effort to be here, and
I am so grateful to them.

Philippa Poulton
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In accordance with the
requirements of
Westminster City Council
persons shall not be
permitted to sit or stand
in any gangway. 

The taking of photographs and use of recording equipment is strictly forbidden
without formal consent from St John’s. 

Smoking is not permitted anywhere in St John’s. 

Refreshments are permitted only in the restaurant in the Crypt. 
Please ensure that all digital watch alarms, pagers and mobile phones are
switched off. 

During the interval and after the concert the restaurant is open for licensed
refreshments. 
Box Office Tel: 020 7222 1061   www.sjss.org.uk 

St John’s Smith Square Charitable Trust, Registered Charity No. 1045390       Registered in England. Company No. 3028678

St John’s Smith Square

MuSichaLL Ltd oast house • crouch’s Farm • hollow Lane
east hoathly • Bn8 6QX 

info@musichall.uk.com tel + 44 1825 840 437  

SopranoS
Dame Josephine Barstow
Daisy Brown
elizabeth cragg 
anne Sophie Duprels 
heather engebretson 
amy Freston
Mary hegarty
gillian Keith
Janis Kelly
rebecca von Lipinski
anna patalong
Linda richardson

Mezzo SopranoS      
Frances Bourne
emma carrington
Yvonne howard
Louise innes
heather Shipp

VocaLiSt
Janis Kelly
Kate Miller heidke

counter-tenorS
Jake arditti

conDuctorS      
Stephen Barlow
carl Davis cBe
peter robinson
Matthew Waldren

BaSSeS
Jonathan Best
conal coad
Stephen richardson

DeSigner
Benoît Dugardyn

Stage DirectorS      
olivia Fuchs
Frederic Wake-Walker 

choreographerS
Lynne hockney
Denni Sayers
Kay Shepherd

Sign interpreter
Wendy ebsworth MBe
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THE EATON HOUSE GROUP OF SCHOOLS

IN PURSUIT OF EXCELLENCE
www.eatonhouseschools.com 

020 7924 6000

Eaton House Schools are proud to support 
the Robert Poulton Foundation and wish 
them the very best for the gala concert.

When you need 
a solicitor who 
will see you as 
an individual

Anthony Gold specialises in many  
different areas of law. Our partners 
are experts in their fields. 

We respect our clients’ individuality; 
they value ours because it’s focused  
on working for you.

We’ve been helping  
people since 1963.

Let us help you.  
Call 0207 940 4020

London Bridge
The Counting House 
53 Tooley Street
London Bridge
London SE1 2QN 

anthonygold.co.uk 
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Autumn 2014
William Tell  Rossini
Moses in Egypt  Rossini
Carmen  Bizet
See us in Cardiff, Swansea*, Oxford, Llandudno, Liverpool*, 
Bristol, Birmingham and Southampton.

Spring 2015
The Magic Flute  Mozart
Hansel & Gretel  Humperdinck
Chorus!  Various
See us in Cardiff, Birmingham, Llandudno, Milton Keynes, 
Southampton, Plymouth and Bristol.

Summer 2015
Pelléas and Mélisande  Debussy
Peter Pan  Richard Ayres
See us in Cardiff, Birmingham and London.

2014/2015 Season

Registered Charity No 221538

Don’t miss a moment. Book now.

Birmingham Hippodrome 
birminghamhippodrome.com | 
0844 338 5000†

The Bristol Hippodrome 
atgtickets.com/bristol | 0844 871 3012
Wales Millennium Centre, Cardiff 
wmc.org.uk | 029 2063 6464
Liverpool Empire Theatre 
atgtickets.com/liverpool | 
0844 871 3017
Venue Cymru, Llandudno 
venuecymru.co.uk | 01492 872000
Milton Keynes Theatre 
atgtickets.com/miltonkeynes | 
0844 871 7652
New Theatre Oxford 
atgtickets.com/oxford | 0844 871 3020
Theatre Royal Plymouth 
theatreroyal.com | 01752 267222
Mayflower Theatre, Southampton 
mayflower.org.uk | 02380 711811
Swansea Grand Theatre 
swanseagrand.co.uk | 01792 475715

*Carmen only
†Calls cost from 5p a minute

wno.org.uk
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creativelink:  
graphic design 

& print solutions

contact: chris burdett  
tel: 01923 260400   

email: chris@creativelink.co.uk 

www.creativelink.co.uk



Robert
P   ulton

Foundation


